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u How Art Can Conquer Adversity
Chairman’s Report - the 29th AIAE - Fukuoka

Eddie LUI
Chairman,Federation of Asian Artists Hong Kong Committee =+

The inaugural Asian International Art Exhibition (AIAE) was launched by the three founding members of the Federation of
Asian Artists (FAA) - Japan, Korea, and Taiwan - in 1985 with the support of the South Korea National Museum of Modern
Art. The burgeoning promotion of visual arts in Asia has seen the FAA grow to its current membership of 12 that now
includes China, Hong Kong SAR, Indonesia, Malaysia, Mongolia, The Philippines, Singapore, Thailand, and Vietnam.

It must be a coincidence, that, in the span of every 18 years, the organisation and hosting of the AIAE would inevitably be
affected by some natural disasters.

In 2003, FAA-Hong Kong Committee was given the task of organising the 18th AIAE, under the aegis of the Museum of
Heritage of the Leisure and Cultural Services Department in Hong Kong. And in the first span of 18 years, FAA has grown
into a sizeable organisation of 10 Committees representing: China, Hong Kong, Indonesia, Japan, Korea, Macau, Malay-
sia, The Philippines, Singapore, and Taiwan.

It was the years 2002-2004 that Hong Kong Special Administrative Region was adversely set back like the other 30 coun-
tries by SARS (Severe And Acute Respiratory Syndrome). And the major part of the outbreak lasted for about 8 months,
and the World Health Organisation declared SARs contained on 5 July 2003. It was on the strength of that positive devel-
opment, our preparatory work for the presentations of the 18th AIAE - opening in December 2003 - was allowed to contin-
ue. Luckily the event turned out to become one of FAA’'s very successful presentation that featured a major visual art
exhibition, an art forum conducted by 5 distinguished speakers from all over Asia, and a three-day celebration programme
including a day-trip to Macau for all the delegates.

In December 2019, a new strain of coronavirus, called SAR-CoV-2, which caused COVID-19, a disease that has spread
worldwide, leading to an ongoing pandemics that has killed millions as of May 2021. By taking the 18th AIAE in 2003 as
a benchmark, it signifies the beginning of yet another span of 18 years. In staging this 29th edition of the AIAE, the
FAA-Japan Committee and the Kyushu Geibun-kan, Fukuoka Prefecture must be further commended for resurrecting
what had been a flagship of Asian art after a seven-year absence.

The organisation of these eighteen-year apart AIAEs and Conferences are deeply affected by natural disasters to the
extent that they stood almost on the verge of being suspended (in the case of the 18th AIAE); and that the planned open-
ing festivities and cultural exchange functions of the event have to be scaled down with foreign delegates in absentia (in
the case of 29th AIAE) in consideration of public health and safety.

Both pandemics have demonstrated that viruses know no borders, and as a global village, all sectors of society must
stand together to control and overcome their devastating consequences. Of even more danger to the world is global
warming through excessive carbon emission and man-made attacks on the natural environment such as over-logging,
fishing and harvesting, and indiscriminate waste disposal. The arts community can play its part by raising awareness and
contributing to ventures that help restore the balance of nature.

In recent years, | have been heartened to see Hong Kong artists taking on projects that bring youngsters closer to nature,
with some even becoming full-time agriculturalists in a city where the science and practice of farming have long been
forgotten. Volunteers from all walks of life are helping clean our beaches, picnic areas, hiking routes, and country parks;
and people are becoming more generous in contributing to global schemes geared to cleaning up our oceans.
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In 2020, most of our visual art exhibitions and art fairs had been deferred, down-sized, or shelved, and with the luckier
ones becoming non-physical presentations. And 2021 is still being regarded as an unsteady year for the return of art fairs
and major expositions, and innovative fairs are joining forces, like Art Central and Fine Art Asia join Art Basel Hong Kong,
in the Hong Kong Convention and Exhibition Centre. Prior to the total restraint of the pandemics, institutions, museums,
and art organisations are playing safe by rescheduling their large-scale activities to next year or the years to follow. The
Hong Kong Visual Arts Society will push down their prior years’ presentation to 2022; while the FAA-Hong Kong Commit-
tee is making plans to defer their cultural exchange trip (originally forming a part of the 29th AIAE opening festivities) to
the last quarter of next year.

Museums in Hong Kong and throughout the world are making plans to resume their normal operations with a lot of
joggling in accommodating the norms of social hygiene and the gearing up of their protective measures to guard them-
selves and their visitors against any potential outbreak in the post-coronavirus era. And the re-staging of their backlog
presentations that had been shelved in the past 18 months would definitely be another challenge to the curators and
directors of the various establishments. It is possible that it will be years before proposals for the hosting of large-scale
international visual art exhibitions, like the AIAE, by art groups, like the FAA, be considered by museums and muse-
um-quality venue operators.

It is very encouraging that the FAA-Japan Committee has been insightful in asking the chairmen to start the ball rolling, by
coming up with ideas and assessing the prospects for future development, as a matter of long-term planning. | strongly
believe that art can conquer adversity and that the aim and objects of FAA will prosper, only if the arts community in Asia
could play its part by raising awareness and contributing to ventures that help restore the balance of nature.

As in nature, let us celebrate the sustainable continuation of the Asian International Art Exhibition.

Yours faithfully,
Eddie



