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B The 29th Asian International Art Exhibition
Report on Artistic Activities and Future Outlook of Each Country and Region
in the With Corona Era

29th Asian International Art Exhibition Executive Committee Chair
Norito Udagawa (Federation of Asian Artists Japan Committee Chair)

| wish to express my heartfelt thanks to the members of the national and regional committees of the Federation of Asian
Artists for submitting works and catalogs for the 29th Asian International Art Exhibition, as well as manuscripts for the
“Report on Artistic Activities and Future Outlook of Each Country and Region in the With Corona Era”, despite the
COVID-19 pandemic. Thank you.

The present 29th Asian International Art Exhibition is being co-hosted by Fukuoka Prefecture, Kyushu Geibunkan, the
Federation of Asian Artists Japan Committee, and the other national and regional committees of the Federation of Asian
Artists. This event is also considered a special exhibition to celebrate the grand reopening of Kyushu Geibunkan. From
1985 until now, the Asian International Art Exhibition has been held 28 times at museums in a number of countries. Japan
has hosted the event five times so far, including one time at the 19th People's Cultural Festival, and this time will be the
sixth. The artists exhibiting works at this international exhibition were nominated by the national and regional committees
of nine nations and regions, including Japan, South Korea, China, Taiwan, Hong Kong, Malaysia, Singapore, Indonesia
and Mongolia, or they were chosen by the selection committee from the general public. This exhibition of contemporary
Asian art includes the works of 120 foreign artists and 100 artists from Japan, for a total of 220 artists.

As the COVID-19 pandemic continues to spread globally, society is facing a major turning point in our values. In the art
world, too, for the past half-century, “communication”, “diversity and inclusion”, and “the relationship between people
and things and experiences” have been important topics, especially in relation to globalization and progress being made
in information technology. In the future, we will need to start with a clean slate and start pursuing new topics. At this Asian
International Art Exhibition, too, through artists’ works and catalogs, the lecture by the Executive Director of Kyushu
National Museum, and the Report on Artistic Activities and Future Outlook of Each Country and Region in the With Corona
Era, | hope we can gain an understanding of current Asian contemporary art and the current state of artistic activities.
Furthermore, it is my wish that this understanding will lead to mutual learning opportunities, possibilities for new forms of
expression, and the creation of new values regarding the role of international artistic and cultural exchange activities and
ideas about how they should be achieved, and | want to pursue these things sincerely.

Furthermore, it is truly regrettable that many face-to-face international exchange events have had to be cancelled due to
international travel restrictions as a result of the COVID-19 pandemic. After the pandemic has subsided, however, | have
high expectations for international exchange with artists from Asia through Kyushu Geibunkan and Kyushu Sangyo
University Faculty of Art and Design, among others.

In this way, this Asian International Art Exhibition is a special event of international Asian contemporary art in the new With
Corona Era. | sincerely ask all of you for your guidance and encouragement.

Finally, to all of those taking part in this exhibition, | wish to thank you from the bottom of my heart for your contributions,
and | pray for your continued success in the future.
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B The 29th Asian International Art Exhibition
Report on Artistic Activities and Future Outlook of Each Country and Region
in the With Corona Era

29th Asian International Art Exhibition Executive Committee Vice-Chair
Seiichi Tsuru (Kyushu Geibunkan Director)

The 29th Asian International Art Exhibition will be hosted at Kyushu Geibunkan.

Since Kyushu Geibunkan opened its doors, cultural exchange with Asia has been one of our core activities.A reason for
this is that this region was the first in Japan to have exchange with Asia, and its long history of exchange since ancient
times, influx of culture, and contact with people from Asia enriched the region and significantly influenced the develop-
ment of its culture.

Kyushu Geibunkan values this tradition and has maintained a number of exchange programs with Asia, such as the artist
in residence program.However, conventional means of exchange that have been employed up until now have geographi-
cal limitations, and limitations on the number of artists who can participate.lt is our responsibility to carry on and continue
to develop the traditions that our ancestors nurtured though their passion, wisdom, time, and interaction with countless
people from Asia.

Cultural movements and cultural activities are essentially the transmission of information, and as such, interactions
between people are an important component of these.These interactions, and the information flow that they represent
were brought to a halt on a global scale as a result of the disruption and damage caused by the COVID-19 pandemic.

People’s wisdom has surmounted a great many difficulties and has progressed to where today information can be
disseminated extremely easily. In this age, we take it for granted that all forms of cultural exchange are possible, but all
too easily, it seems, functions of civilization have become paralyzed.

Museums and cultural institutions across the country are struggling with having to cancel, postpone or modify exhibitions
and other events that they have held for many years.

So what are we to do?

To me, this seemed like an ideal opportunity to transform how we hold exhibitions and other events.Information can be
transmitted to smartphones, and viewers can experience art in a variety of formats, such as online or through augmented
reality (AR) technology. But for art’s sake, that is ultimately not satisfying. It is not the real thing. Viewers are not experienc-
ing the art “live.” Art is something that needs to be experienced directly -- not on a screen. For art, real experience is
essential.Instead of traditional permanent exhibits that stay permanently at one museum, art could move from one institu-
tion to another. Instead of exhibiting art that is passively observed, museums could exhibit participatory art. Furthermore,
instead of holding exhibitions for a limited period, museums could hold exhibitions year-round, and hold artistic perfor-
mances that change frequently. Also, a number of events with a common theme could be linked, held in multiple
locations, and rotate from institution to institution. | believe this is a golden opportunity for artists to do things differently
than has been done up until now. This includes coming up with different forms of expression, creating works dealing with
different subject matter, and utilizing different methods of presentation.l want to believe in the future, just as our ancestors
did, and be bold enough to try things that will be really interesting.

This time, Kyushu Geibunkan is exhibiting works online and streaming videos, and in addition, has produced collections
of works and catalogs. But above all, the fact that this is an exhibition is the most important thing, and while artists are
not able to meet in person, we are being creative to make the exhibition as rich and fulfilling as possible.



